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“A sensibility (as distinct from an idea) is one of the 
hardest things to talk about; but there are special reasons 
why Camp, in particular, has never been discussed. It is 
not a natural mode of sensibility, if there be any such. 
Indeed the essence of Camp is its love of the unnatural: of 
artifice and exaggeration.” – Susan Sontag, Notes on Camp 
(19 6 4)
So n tag, w h o se  e ssay  w as (an d  co n t in u e s to  b e ) 
r e vo lu t io n ar y , w o u ld  p e r h ap s b lan ch e  a t  th e  w ay  th e  w o r d  
“cam p ” h as e n te r e d  th e  w id e  ve r n acu lar  o f co m m o n  slan g. 
In  h e r  w r it in g, sh e  d e fin e s C am p  as so m e th in g e p h e m e r a l 
an d  w h im sica l, y e t  a lso  fir m ly  gr o u n d e d  in  th e  
co n te m p o r ar y  p o lit ics an d  q u e e r  th e o r y  a t  th e  t im e . The 
Rocky Horror Picture Show is o n e  o f th e  m o st  b e lo ve d  an d  
ce le b r a te d  p ie ce s o f C am p  ar t . It  b e gan  as a  W e st  En d  stage  
sh o w  an d  w as e ve n tu a lly  ad ap te d  in to  a  m o vie  in  19 75. 
Acr o ss th e  co u n tr y  an d , in  fact , th e  w o r ld , Rocky Horror 
in sp ir e d  a  “sh ad o w  cast” t r ad it io n , w h e r e  p e r fo r m e r s 
r e cr e a te  th e  film , lip - sy n ch in g an d  d an cin g a lo n g in  
co stu m e  as it  p lay s o n  a  scr e e n  in  th e  m o vie  th e a te r  b e h in d  
th e m . M o vie go e r s a r e  e n co u r age d  to  p ar t icip a te  b y  d r e ssin g 
u p , sin gin g a lo n g, an d  h e ck lin g th e  p e r fo r m e r s w ith  ca ll-
o u ts th r o u gh o u t  th e  e ve n in g. Rocky Horror sh ad o w  casts a r e  
m e an t  to  b e  an  e m p o w e r in g, in clu sive , an d  lib e r a t in g 
e xp e r ie n ce . Afte r  p e r fo r m in g in  th e  Rocky Horror sh ad o w  
cast  th a t  to o k  p lace  o n - cam p u s a t  Ke n y o n  th is se m e ste r , I 
w as cu r io u s to  se e  if a  co m p u te r  co u ld  cap tu r e  th e  
“se n sib ility ” o f th e  film , to  u se  So n tag’s w o r d . At  fir st  b lu sh , 
I w o u ld  assu m e  th a t  a  scr ip t  so  o d d  an d  u n p r e d ictab le  like  
Rocky, w ith  in co n gr u o u s m u sica l n u m b e r s, in co n siste n t  
sp e e ch , an d  an  a lie n  su b p lo t  in t r o d u ce d  th r e e - q u ar te r s o f 
th e  w ay  th r o u gh  th e  film , w o u ld  b e  to o  in tan gib le  fo r  an  AI 
to  accu r a te ly  r e p lica te . H o w e ve r , I h ave  le ar n e d  a  lo t  th is 
se m e ste r  ab o u t  th e  cap ab ilit ie s o f a r t ificia l in te llige n ce , an d  
I h ave  fo u n d  it  asto n ish in g. 
U sin g th e  cu t t in g- e d ge  te ch n o lo gy  kn o w n  as G P T - 2 , th e  AI 
w as t r a in e d  to  w r ite  sh o r t  se gm e n ts o f film  scr ip ts th a t  
e m u la te d  th e  Rocky Horror scr ip t . I fo u n d  th a t  G P T - 2  w as in  
fact  cap ab le  o f w r it in g sh o r t  e xch an ge s th a t  co u ld  o ste n sib ly  
h ave  b e e n  p ar t  o f th e  film . H o w e ve r , th is w as ve r y  
d e p e n d e n t  o n  th e  p ar am e te r s u se d  to  ge n e r a te  th e  te x t  se t  
w ith  G P T - 2 . 
T h e  te x t  th a t  I e va lu a te d  fo r  th is p r o je ct  w as ge n e r a te d  
u sin g a  G P T - 2 . 
I e va lu a te d  m y  ge n e r a te d  te x ts b ase d  o n  th e  fo llo w in g 
m e tr ics: o r igin a lity  o f co n te n t , th e m at ic ad h e r e n ce  to  th e  
so u r ce  m ate r ia l, q u a lity  o f fo r m at t in g, an d  C am p  
se n sib ility .  W h e n  th e  n o te b o o k  w as r u n  w ith  250 0  o r  
50 0 0  e p o ch s, th e r e  w as se ve r e  u n d e r fit t in g, as y o u  can  
se e  in  fig . 3 . Be cau se  o f th e se  e x tr e m it ie s, v ir tu a lly  10 0 % 
o f sam p le s ge n e r a te d  b y  G P T - 2  a t  250 0 / 50 0 0  e p o ch s 
w e r e  o f p o o r  q u a lity , as th e y  a ll w e r e  b asica lly  
in co m p r e h e n sib le  in  th e  m an n e r  o f fig . 3 . 
Fo r  e ve r y  10 0  sce n e s p r o d u ce d  b y  th e  N o te b o o k  b e in g 
r u n  w ith  10 0 0  e p o ch s, ap p r o xim ate ly  11% o f sce n e s w e r e  
o f go o d  q u a lity , 21% o f sce n e s w e r e  n e u tr a l q u a lity , an d  
6 8% o f sce n e s w e r e  o f p o o r  q u a lity . Alth o u gh  th e  
m ajo r ity  o f 10 0 0  e p o ch  sce n e s w e r e  co m p r e h e n sib le , 
m an y  o f th e m  w e r e  r e p lica t io n s o f th e  so u r ce  m ate r ia l. 
T h is is kn o w n  as “o ve r fit t in g” an d  it  like ly  d u e  to  th e  
scr ip t  o f Rocky Horror b e in g a  so m e w h at  sp ar se  co r p u s. 
An y  sce n e s th a t  w e r e  e xclu sive ly  o ve r fit t in g w e r e  
lab e lle d  as p o o r  d u e  to  lack  o f o r igin a lity . As y o u  can  se e  
o n  th e  le ft , fig . 1 an d  fig . 2  w e r e  tw o  to p - t ie r  e xam p le s o f 
ge n e r a te d  te x t  fo r  se ve r a l r e aso n s. F ir st , th e r e ’s a  st r o n g 
u n d e r stan d  o f fo r m  o n  th e  AI’s b e h a lf. T h e  te x t  is a  
co m p r e h e n sive  co m b in a t io n  o f scr e e n  d ir e ct io n s an d  
d ia lo gu e . T h e  d ia lo gu e  itse lf is a  d e ft  an d  ad m ir ab le  
co m b in a t io n  o f sp o ke n  an d  su n g lin e s. T h e  AI se e m s to  
u n d e r stan d  th e  m u sica l fo r m at t in g an d  se le cte d  
in te r e st in g an d  r h y th m ica lly  p o te n t  lin e s to  m ake  th a t  
t r an sit io n  in to  so n g. In  te r m s o f co n te n t , th e se  e xce r p ts 
e xe m p lify  se ve r a l m ajo r  th e m e s o f th e  film . In  fig . 1, w e  
se e  an  e xp lo r a t io n  o f se lf- im age  an d  se lf- p r e se n ta t io n , as 
w e ll as th e  d iv isio n  o f se lf (th e  su b je ct  o f th e  so n g an d  th e  
su b je ct’s r e fle ct io n ). W e  a lso  h ave  th e  gu e sts in t r o d u cin g 
th e m e s o f m ad n e ss an d  cr az in e ss w ith  th e ir  lin e , “a  b it  o f 
a  n u t .” T h e  e n se m b le  o f gu e sts h as th e ir  fam o u s lin e  in  
th e  r e a l so n g Time Warp , w h e r e  th e y  say , “It  r e a lly  d r ive s 
y o u  in san e !” In  fig . 2 , w e  e n co u n te r  o n e  o f th e  m o st  
p e r vasive  th e m e s o f th e  film , w h ich  is p u r ity . F r an k  (T im  
C u r r y ’s ch ar acte r ), as a  cr o ss d r e sse r , in t r o d u ce s tw o  o f 
th e  film ’s m ain  ch ar acte r s, su b u r b an  fian cé e s Br ad  an d  
Jan e t , to  “t r an sgr e ssive ” se xu a l act iv it ie s. D u r in g th e  film , 
Fr an k  take s Jan e t’s v ir gin ity  an d  give s Br ad  h is fir st  
se xu a l e xp e r ie n ce  w ith  so m e o n e  w h o  is n o t  a  cis-
ge n d e r e d  w o m an . T h e  film  in te r r o ga te s th e  w ay  o u r  
cu ltu r e  lin ks p u r ity  an d  go o d n e ss w ith  se lf- w o r th  an d  
so cia l stan d in g. I se e  th is AI ge n e r a te d  so n g fit t in g 
sq u ar e ly  in to  th e  se x  sce n e s o f th e  film , w h ich  cu r r e n t ly  
is n o t  a  m u sica l n u m b e r . In  a  w ay , I b e lie ve  AI ge n e r a te d  
a r t  fit s co h e sive ly  in to  th e  C am p  t r ad it io n . T h is is 
b e cau se  th e  stan d ar d s fo r  th e  q u a lity  o f “cam p y ” a r t  is 
d e cid e d ly  m u ch  lo w e r  th a t  so cie ty ’s stan d ar d s fo r  th e  
q u a lity  o f “h igh ” a r t . So n tag w r o te , “T h e r e  is a  se n se  in  
w h ich  is is co r r e ct  to  say : ‘It ’s to o  go o d  to  b e  C am p .’ … 
M an y  e xam p le s o f C am p  ar e  th in gs w h ich , fr o m  a  
‘se r io u s’ p o in t  o f v ie w , a r e  e ith e r  b ad  a r t  o r  k itsch .” 
Alth o u gh  I w as im p r e sse d  b y  th e  q u a lity  o f so m e  o f th e  
AI ge n e r a te d  sce n e s, th e r e  is a lso  m u ch  m o r e  fo r give n e ss 
ava ilab le  w h e n  th e  go a l is to  ge n e r a te  a  w o r k  o f C am p  
r a th e r  th an , say , th e  w o r k  o f a  r e n o w n e d  au th o r . 
T h e r e fo r e , I co n clu d e  th a t  r u n n in g G P T - 2  w ith  th is 
co r p u s w ill w o r k  b e st  a t  10 0 0  e p o ch s, d e sp ite  so m e  
in stan ce s o f o ve r fit t in g th a t  m u st  b e  id e n t ifie d . As I 
m e n t io n e d  e ar lie r , sce n e s th a t  w e r e  e xclu sive ly  
o ve r fit t in g w e r e  lab e lle d  p o o r , b u t  so m e  o f th e  h y b r id  
sce n e s th a t  co n ta in e d  b o th  r e p lica te d  an d  o r igin a l 
co n te n t  w e r e  st r o n g e n o u gh  to  r e ce ive  a  r a t in g o f n e u tr a l. 
Alth o u gh  “go o d ” sce n e s w e r e  r a r e , th e  o n e s th a t  
ap p e ar e d  w e r e  in d e e d  o f ve r y  h igh  q u a lity  I w o u ld  b e  
Alam m ar , Jay . “T h e  Illu st r a te d  T r an sfo r m e r .” GitHub, 27 
Ju n e  20 18. h t tp :/ / ja lam m ar .gith u b .io / illu st r a te d -
t r an sfo r m e r /
O ’Br ie n , R ich ar d . The Rocky Horror Picture Show. 19 75. 
So n tag, Su san . Notes on “Camp .” 19 6 4.  





G P T - 2   stan d s fo r  G e n e r a t ive  P r e tr a in e d  T r an sfo r m e r  2 , an d  is 
an  o p e n - so u r ce  ve r sio n  o f th e  cu t t in g- e d ge  T r an sfo r m e r  
Lan gu age  M o d e l. G P T - 2  le ar n s h o w  to  ge n e r a te  o u tp u ts o f 
n e w  te x ts b ase d  o n  th e  fo r m at , sty le , vo ice  o f a  p ar t icu la r  
au th o r , o r  ge n r e  o f th e  in p u t te d  d a ta . T h is is d u e  to  G P T - 2’s 
ab ility  to  give  “a t te n t io n ” to  p r e v io u s w o r d s it  h as ge n e r a te d . 
G P T - 2  an d  o th e r  T r an sfo r m e r  m o d e ls can  scan  te x t  to  d isce r n  
th e  m o st  im p o r tan t  e le m e n ts o f it , an d  u se s th a t  in fo r m at io n  
to  m ain ta in  lo n g- r an ge  r e la t io n sh ip s fr o m  w o r d  to  w o r d , as 
se e n  in  th e  d iagr am  b e lo w :
P r o fe sso r  C h u n  h e lp e d  m e  in p u t  m y  cle an e d  co r p u s (th e  Rocky 
Horror scr ip t ) in to  a  Ju p y te r  C o lab  N o te b o o k , w h ich  w as a  
st r e am lin e d  w ay  to  in p u t  th e  d a ta  in to  G P T - 2 . T h e  N o te b o o k  
ge n e r a te d  th o u san d s o f sam p le  te x ts, a ll fr o m  th e  sam e  co r p u s. 
T h e  d iffe r e n ce  b e tw e e n  so m e  o f th e m , h o w e ve r , w as th e  
n u m b e r  o f e p o ch s (th e  n u m b e r  o f t im e s th e  d a tase t  w as r u n  
th r o u gh  th e  co d e ). T h is var iab le  le ft  a  h u ge  im p act  o n  th e  d a ta  
th a t  w as p r o d u ce d , as I w ill e xp la in . T h e  n o te b o o k  w as r u n  
w ith  10 0 0  e p o ch s, 250 0  e p o ch s, an d  50 0 0  e p o ch s. 
Ab o ve : a  st ill fr o m  th e  19 75 film  ve r sio n  o f The Rocky 
Horror Picture Show , sta r r in g T im  C u r r y  (ce n te r ) & 
w r it te n  b y  R ich ar d  O ’Br ie n  (r igh t)
fig. 2
(generated using 
1000 epochs)
fig. 3
(generated using 
5000 epochs)
